JUDY INTERVIEWED BY INDIAN MEDIA 2012 (Wayfarers on tour)

Tell us a little about why and how the “Wayfarers Australia” came to be. 
I have been conducting choirs all my life, and I have been helping Australian Steiner schools with their music programs since 1990. Throughout the 1990's I was running music programs in the Orana Steiner School  in Canberra and the Mt Barker Waldorf School in South Australia. In both schools there were lots of teenage girls who loved singing, but not so many teenage boys. It's partly to do with the physical changes boys go through at that age, when they can feel embarrassed to sing because they don't know what sort of sound will come out when they try; it can also be, even with boys whose broken voices are working well, that the peer group pressure for boys not to sing makes it hard for them to swim against the tide.  So I suggested to the few keen boys in each school that we meet together in the holidays, rehearse some songs together, and perform somewhere. Joining two or three small groups of singers together makes it easier for them to hold soprano, alto, tenor and bass parts in choral music, and so makes it possible for the singers to meet the more beautiful and more challenging music written for established choirs. That was the beginning of Wayfarers. The group was called Waldorf Wayfarers initially; the name changed to Wayfarers Australia about ten years ago, to reflect the fact that people with no Waldorf connection were joining. It is a very loose assemblage of teenagers, adults and upper primary children from anywhere in Australia who love singing, and who are keen to travel to whichever town in Australia I choose as the meeting place for that year, in order to rehearse and perform. We still have a very strong connection to Waldorf or Steiner communities. Once people make friends from other places who also love singing, they of course love being involved again in order to keep up their friendships. And as younger boys grow into older boys and men, our pool of tenors and basses doesn't dry up. 

With such a large group, it must be quite a task to coordinate and work together. What’s your group dynamic like?  
I must confess that this year's group has been more difficult in that way than any other group I have toured with – and I have toured with Wayfarers every year since 1997, and with other choirs before that – so it must just be the particular mix this year of personalities, abilities and egos. And of course, this year I have asked people to commit a whole year to Wayfarers. We started rehearsing together on 2nd January. It is inevitable that over the course of a year, people will change, will grow together, maybe fall in love!, maybe fall out of love…. On some of my tours, there has been a preponderance of young people, which usually makes for a situation where I decide what will happen, and they all accept that.  With all adults, and highly motivated, individualistic, leadership-type adults as we have in this group, in foreign countries, and with many other stresses such as financial uncertainty, and differing abilities to take the long-term intensity of what we have been doing, I have sometimes been in the position of having to go with the group's feeling on something even when I felt the opposite myself. And on other occasions I have had to insist that we do something in spite of a lot of reluctance from the group. Those sorts of things lead to unhappiness. But miraculously, we have managed to complete every performance and workshop / teaching engagement we undertook, and people everywhere have been inspired and grateful – so we must have managed to do things well, on the whole, and in the right spirit, in spite of those small glitches. 

In preparation for this performance did all of you read “The Lord of the Rings”? Why “The Lord of the Rings”? 
I am, and have been for 50 years, both a composer and a music theatre director. I regularly choose a story I find interesting, or write my own, and set it to music, for a music theatre term's work in a school, or for a community performance organization, or a month or a week or one day's workshop. So I have amassed over a hundred scripts with original music for voices and instruments, to engage different age groups, both as performers and as audience. So when I was thinking through the repertoire for the 2012 year-long tour, I decided that The Ring Bearer, as I call my adaptation of Tolkien's story, would be a good choice for teenagers and adults to workshop and / or meet as audience. My reasons were: as the story is so well known, even in countries where English is not well understood, audiences would manage to understand most of the action. Also, many people tell me that the music I have written for this story is some of my best music.  I told the group in 2011 that we would do The Ring Bearer. Those interested then read the novel very carefully, to be able to assess with me where changes could be made to my 1993 script to suit our 2012 situation. (As a travelling group, we naturally had to work out a dramatic scenario which would need minimal props and set).
What has the tour been like? Every place must have given you something to take home. 
Yes – we have had a series of amazing experiences, meeting lovely people everywhere we have been.  In each country we have done our best to learn a song from that country – audiences have loved our attempts to sing in their language! - and everywhere we have been, people have been very happy to share their own special cultural delights with us. We have enjoyed watching teenagers dancing and singing in Taiwan, children performing a puppet play in China, listening to many excellent choirs in Russia, learning about the history and culture of the Baltic countries, sharing a choral singing camp with Hungarian young adults, where we learnt beautiful new songs which we have incorporated into our repertoire, and so on.  And we have also been given many actual gifts representative of each place we have visited. We have been greatly blessed. 
Have any of you visited Hyderabad before? What do you most enjoy about India/Hyderabad (apart from the Biryani, of course!)? 
No, none of us have ever visited Hyderabad before.  Most of us had never been anywhere near India before. Here are some of the things we love about India:
The friendliness and charm of the people
The beautiful colours, of clothes, awnings etc and the natural environment
The amazing way in which all the vehicles zip around the roads, with no obvious road rules

The sincerity of peoples' devotion to their deities
The beauty of Indian music and dance
The fascinating markets and bazaars
The calmness of people, even in moments of difficulty

You have quite a varied age range. How do you manage the difference in energies?
Our just-13-year-old has of course had her mother with her in our group the whole time, and several members of the group have undertaken to assist her with her ongoing school work, recorder and violin tuition.  Her presence has often made our contact with young people easier, and has never made our work more difficult (she is in fact one of the most talented members of our group).  At times it has been obvious that the younger adults have different focuses and different needs from the older adults, but on the whole this has not led to unhappiness. Our oldest member, Terry, 70 years old, who returned to Australia early to be present for the birth of her grandchild, and so missed out on our beautiful time in India, has often been one of the most energetic and receptive members of our group.  In fact, I think it is a true observation that the five older women have all maintained higher levels of energy throughout the tour than most of the younger members!
What has your most memorable performance been? 
I'm sure we would all choose different performance experiences. One of mine would be the Australian music concert in St Mary's Church, York, England, when we performed several new pieces written especially for us by Gawain, one of our members. However, I think we all agree that our Ring Bearer performance in Hyderabad was one of our most memorable. Everyone worked really well together, and felt as though they had done their best, and had really reached the hearts of the audience. 

How fulfilling has this journey of 15 years been? 
I suppose you mean the fifteen years of my taking groups of Wayfarers on tours to a great variety of places since the group started?  Every tour has been a satisfying journey in music making for most of the participants, as well as for audiences, and that is what I care about. It is really rewarding to watch someone who clearly loves music, but is insecure singing alone, or isn't sure about how to read music, develop week by week during a tour. Our days are packed with rehearsing and performing, so progress is intense and swift. By the end of a tour no-one is the same as when it started. And that is especially true of this year – we have been working together since January, and people in the group have changed utterly, acquiring undreamt-of levels of skill in eg recorder playing, solo singing, composition, teaching….
